Issue 46 of the Cahiers de Mariemont
undertakes to explore the various ways
in which ruins, real or fake, have been
incorporated into the art of gardening.

Ruins of Alexandre de Lorraine’s castle in the park at Mariemont, 1898 (© KIK-IRPA) »

In gardens, man has always sought to make nature, in its most subtle forms, coexist with the most refined
artefacts’. Among the latter, monumental traces of the past, the materiality of their obsolescence and des-
truction, and the fragile balance they represent between memory and oblivion, have always aroused interest
and fascination?. Once seen as a testimony to the past that should be preserved and enhanced, a collapsed
or incomplete building, that can no longer fulfil its original purpose, can take on other symbolic or ornamental
functions in the garden. In Mariemont, for example, the wealthy entrepreneur and philanthropist Raoul War-
ocqué had the remains of the palace of Charles de Lorraine (1712-1780) incorporated into the English-style
landscaped park surrounding his residence in 1893, combining the romantic staging of the ruin with the en-
hancement of an archaeological reality®. Today, there are other practices. At the Grand archaeological garden
in Lorraine and the Saint-Acheul archaeological garden in the Somme department, for example, the art of
gardening is used to make the archaeological fact, whether monumental or not, clearer and more accessible.
The ruins are no longer just another ornament. These ‘archaeological gardens’ are designed as natural sites
planted with trees, in which the ruins are the subject.

The Cahiers de Mariemont therefore calls on historians, art historians, archaeologists, architects, town plan-
ners, botanists, gardeners and other garden design specialists to identify the common features and major
developments in the practice of integrating ruins into European gardens over the centuries. The aim will also
be to identify the current issues and strategies for managing and promoting this practice. More than being
specific case studies, the articles will focus on diachronic, thematic (types of archaeological fact, public, en-
vironment, climate, etc.) or territorial analysis and perspective.

Here is a non-exhaustive list of avenues to explore:

- The appropriation of ruins, whether real or fake, was apparent very early on in the art of gardening. After the
rise of follies in the last quarter of the 18th century, what role did ruins play in landscaping trends and styles
from the 19th century to the present day? Can any regional or European trends be discerned?

- What were the aims of the owners or sponsors who incorporated ruins into their gardens? What did they
want the ruins to show and visitors understand with this practice? Today, a concept of ‘archaeological garden’
seems to have developed in France. What does it cover?
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- What has been the role of the aristocracy, the bourgeoisie and other public or private players in preserving
(or not) historic ruins in their gardens? What was the impact of legislation, public policy and the classification
process on this preservation?

- Ruins are a timeless object of fascination. Many artists still draw inspiration from them today. How do
they reinterpret this type of landscape? What leeway do artists allow themselves in relation to reality in their
representations? What contribution has the study of artistic representations of ruins made to archaeology?

- The garden changes over time, and these changes require adaptation. How have the ruins been maintained,
restored or reused (for new purposes) over time? What changes have been made to the methods and tech-
niques used to protect and enhance the site, and to promote it?

- How were the gardens around the ruins designed, and what codes and types of plants or artefacts were
used? Is there a right’ way to combine vegetation and archaeological remains in gardens? What influence
has climate change and growing ecological awareness had on the design of these gardens? How have these
practices evolved over time? What does this evolution say about the perception of ruins and gardens?

- In the context of restoration work, what approaches have been used to reconstitute, recompose or restore
ruins in gardens? And what resources were used: documentary (archives, iconography, etc.), archaeological
(surveys, excavations, etc.), artistic (literature, painting, etc.)?

- What role do landscape architects and gardeners play in integrating ruins into gardens? What scope for
creativity is left to them in a setting constrained by the demands of archaeology?

- The question of funding for the preservation of ruins in gardens should also be addressed. For example, what
role did the private sector play in the landscaping of archaeological remains in the 19th and 20th centuries?

- The integration and enhancement of ruins in gardens can play a part in promoting local tourism, with a role
that extends beyond the boundaries of the garden itself. Staged, enhanced and even explained, the ruin links
us to the past and anchors the present in local history*. How can the ruin's appearance be seen as a way of
telling or promoting a sometimes complex story to which the visitor/promoter is invited? What is the visitor's
experience of a garden with ruins or an archaeological garden?

- What role do ruins play in park and garden management plans? What are the objectives and results of these
tools in terms of preserving and enhancing remains?

- Etc.

Proposals for contributions, in French or English (including an abstract of 2,000 to 3,000 characters including
spaces, with a provisional title, a short bibliography on the subject, and a biography of 2 or 3 lines) should
be sent to the editor of the Cahiers de Mariemont, Jean-Sébastien Balzat (jean-sebastien.balzat@musee-
mariemont.be) before 15 October 2023. The text of the article as well as an abstract (French and English) and
10 key words (French and English) are expected by 15 March 2024.

Dr Marie Demelenne, Curator of the Domain and Regional Archaeology Section, Royal Museum of Mariemont
Dr Jean-Sébastien Balzat, Scientific Editor of the Cahiers de Mariemont, Royal Museum of Mariemont
Fantine Lequeux, Editorial Assistant, Royal Museum of Mariemont
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